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In her beautiful meander of a book
“The Lonely City: Adventures in the Art
of Being Alone,” The writer Olivia Laing
examines the idea of loneliness, in
particular the loneliness of the urban
dweller, through the works and lives of
a number of different artists. It made
me think that loneliness is less a state
than it is a fixed part of our identity,
a tribe one might belong to which
gives rise to some intriguing notions:
first, that loneliness, true loneliness, is
an urban dwellers trait (or privilege,
or curse, depending on who you
are); and second, that it is a realm
most deeply inhabited, and fluently
expressed, by visual artists.
Artists such as, Klaus Nomi, the
lonesome bird of the late-nineteenseventies New York art scene who
spent the majority of his time
discussing the acknowledged masters
of modern despondency such as

Edward Hopper (with his acid paint
colours and neon chiaroscuro) or
Andy Warhol, isolated and protected
by his layers of sartorial artifice.
More specifically I began to realise
that if love belongs to the poet, and
fear to the novelist, then loneliness
belongs most specifically to the
photographer.
To be a photographer is to willingly
enter the world of the lonely, because
it is an artistic exercise in invisibility. In
the course of its relatively brief history,
photography (and, by extension, those
who take photographs) has been
accused repeatedly of constituting
an act of predation, as if the street
is a savannah and the person with a
camera a large cat, silent and hungry,
ready to sprint after its next meal. In
reality, though, the person with the
camera is not hiding but receding.
They are willfully removing themselves

from the slipstream of life; making
themselves into a constant witness,
someone who lives to see the lives of
others but not to be seen themselves.
Writing is often assumed to be the
loneliest profession, but solitude
should not be confused for loneliness:
one is a condition we choose, the
other is a condition that is forced
upon us. If a writer creates a world
and they are the ruler of it then the
photographer moves through the
world hoping for anonymity and to
see and record what the rest of us,
in our noisy perambulations, are too
present to ever see. To practice this
art requires first a commitment to
self-erasure.
It is also why so many great
photographs concern loneliness. The
lens may distance the photographer
from the rest of humanity, but with
that distance comes an enhanced
ability to see what is overlooked and
under loved, whether it is a scattering
of shadows decorating the side of a
house, the melancholy iconography
of the open road or the sun-cracked
stucco of a crumbling building. These
types of images are to modern
photography what a wheel of cheese
and a tumble of grapes were to
Renaissance painting.
The annals of photography contain
many extraordinary stereotypes, but
the ones we linger on longest achieve
something exceptional: they suggest

that in the microsecond it takes for the
shutter to blink, some ‘communion’ has
been found, that an unseen life has
become a seen one, that attention has
been paid, that an act of witness has
been accomplished. They remind us
how much we want to be seen, and also
how infrequently we practice the skill of
seeing others. But if there is a cure for
the invisibility of loneliness then you will
surely find it within this exhibition.

They remind us
how much we want
to be seen, and also
how infrequently we
practice the skill of
seeing others.
Chris Clifford
A year in the making, Don’t Shoot
the Messenger, showcases the work
of three exceptionally talented male
photographers who are all, to some
degree, fascinated by the public
realm, urban environments and the
pleasures of wondering through
architectural landscapes. Each works
in an entirely different way but the
results are both visually striking and
technically complex. You will find joy,
anxiety, distance and great pleasure
in their works and I honestly believe
Jersey is fortunate to have such
serious and dedicated photographers
recording our age.

“Life is chaotic, dangerous, and
surprising. Buildings should reflect that”

Frank Gehry

Having moved into Sommerville House
in 2018 the directors and staff at T & G
Structural Engineers have been intrigued
by the varied range of excellent exhibitions
that Chris Clifford and his team at Private
& Public have staged.
I am always delighted to be invited to
these exhibitions and being able to rub
shoulders with original Warhols and
Matisses has certainly changed my view
and educated me in the appreciation
of art.
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It seemed a natural step for T & G
Structural Engineers to become involved
in an exhibition that fits in with our work
sector and I am therefore delighted to
sponsor “Don’t Shoot the Messenger Images of the Urban Landscape”.

GLEN PEROTTE
GAS WORKS #1

2019
C - Type Print, edition of 5
60in x 40in

£1,200 (+GST)

A year in the making this exhibition
showcases the work of exceptionally
talented photographers who are
fascinated by the public realm of
architectural urban environments.
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2019
C - Type Print, edition of 5
22in x 22in

2019
C - Type Print, edition of 5
33in x 22in

GLEN PEROTTE
GAS WORKS #2
£700 (+GST)

GLEN PEROTTE
GAS WORKS #3
£700 (+GST)

Whilst these photographers focus on
the exterior of buildings and urban
landscapes, T & G are in the business of
developing the structure of these buildings
and the elements that you can’t see.
As structural engineers we not only
undertake design calculations and provide
drawings for all the structural elements
of a building, we go a step further and

provide fully rendered virtual reality
models so that you can walk through your
building and actually see the end product.
I am further delighted that one of the
exhibitors, Glen Perotte, has been able
to document a recent T & G project; the
decommissioning of the iconic gas holder
at Gas Place, St Helier. There is a defining
beauty about the inside of this rusty relic
from Jersey’s past and Glen has been able
to record the alluring structural symmetry
of the Samuel Cutler & Sons design.
As the great American black and white
landscape photographer Ansel Adams
said “There are always two people in
every picture: the photographer and the
viewer.” Enjoy this fantastic exhibition and
I hope you get close enough to enjoy the
view.
Ian Bashforth
Chairman
Since their initial formation in 1990,
T & G Structural Engineers have
completed in excess of 5,500 separate
commissions for their clients throughout
the Channel Islands and the UK. Their
innovative approach to problem-solving,
delivered in a personal yet professional
manner, has served them well throughout
the past 29 years.

Will
Lakeman
Growing up in Jersey I was seldom
interested in looking at images of
my home, because they seemed
mostly to represent an idealised
view of the Island that appealed
either to tourists or to the values of
traditional landscape photography.
As a depressed teen without money
or transport these didn’t interest
me because I wanted chiefly to
escape from this sunlit and familyfriendly world. I tried to achieve this
through retreating inwards into my
own imagination, to dream of being
somewhere else, and then again
travelling outwards through the lurid
worlds of science fiction and suburban
horror. Although I’m no longer either
as young or as antisocial I continue
searching for weird corners and
obscure angles that show a hidden
side to our landscape. I still dream
of scenes that are humorous, coloursaturated and above all strange.
This exhibition includes a particular
selection of my work - primarily taken
at night and focussing predominately
on buildings and other human spaces.
I am not a realist and am happy to
manipulate the light and composition
of the images, but I do try to uncover

sensations that already exist to some
degree in the spaces where I work.
Buildings may be constructed to
favour the functional but I believe
it’s important to allow your own
imagination to expand into the
cracks and corners of any public
space. It may be that some of these
feelings only exist for me but I am
trying to use photography to excavate
what is beneath the manmade and
also within myself.
Many of my photographs are taken in
Jersey but I am attracted to the same
subjects regardless of where I find
myself. I believe it is important for art
to demonstrate that our Island has as
many dark places as any community,
hides bright lights in unexpected
locations, and has countless areas that
remain unexplored in an emotional
if not physical sense. Some of these
could be described as abandoned or
derelict, but I believe that any space
can be made strange and new again
by the coming of night or the absence
of other people. This has always felt
like a freedom to me, although it’s a
freedom that contains elements of
fear and danger.

1
RAVING AT THE
CREMATORIUM

2016

Inkjet print, gloss. Edition 1 of 3
355 x 238mm
£500

(+GST)

3

2
GIEDI PRIME

2017

Inkjet print, lustre. Edition 1 of 3
800 x 800mm
£950

(+GST)

A NEW LIFE AWAITS YOU IN THE
OFF-WORLD COLONIES 2018
Inkjet print, gloss. Edition 1 of 3
298 x 238mm
£500

(+GST)

3, 4 & 5
UNTITLED SEAFOAM 1, 2 & 3 2018
Inkjet print, gloss. Each an edition 1 of 3
296 x 238mm
£350 each (+GST)

6
WE SHOULD HAVE
NEVER LEFT THE WATERS 2017
Inkjet print, lustre. Edition 1 of 3
800 x 570mm
£850

(+GST) each

7

8

THE SENTINEL 2018

FUEL & OTHER ESSENTIALS 2016

Inkjet print, lustre. 1 of an edition of 3
980 x 800mm

Inkjet print, satin. 1 of an edition of 3
470 x315mm

£1,100

£700

(+GST)

(+GST)

9
THE WINDOW SHOPPER 2017
Inkjet print, satin. 1 of an edition of 3
470 x 315mm
£700

(+GST)
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12

CLUSTER HEADACHE

THE ATLANTIC WALL

2017

2019

Inkjet print, satin. 1 of an edition of 3
356 mm x 238 mm

Inkjet print, gloss. 1 of an edition of 3
355 mm x 238 mm

£700

£500

(+GST)

11

(+GST)

13

FANTASTIC TROPICAL GARDENS

2018

THE HOLY MOUNTAIN

2019

Inkjet print, gloss. 1 of an edition of 3
298mm x 238mm

Inkjet print, gloss. 1 of an edition of 3
355 mm x 238 mm

£500

£500

(+GST)

(+GST)

Richard
Close
I grew up in Kent, near Canterbury.
As a child I was surrounded by historic
buildings where traditions are deeply
rooted. As part of an army family,
however, there was also, always, a
sense of movement and disruption.
In 2003 I came [with my partner] to
live in Jersey. Here, I have found a
structure and routine for my life.
Both of these aspects of my life,
movement and stability, are reflected
in my photography.
I have found my subjects whilst I
have been travelling rather than
closely at hand here in Jersey. The
subjects themselves, in contrast, are
monumental and characterized by
their strong, often rhythmical, forms:
buildings and sculptures may be in
distant places but they do not move.
At the same time, however, as being
stone, concrete, steel and glass, the
things that catch my eye also have
lightness and life and depth.
The work I now exhibit has been
a project I started eight years
ago. I wanted to find a way
of communicating by way of
photography not just the surface and
the shape of an object but the way
that it is. I want an image to give
a sense of strength and depth and

movement. A curve in a roof-strut
may be dynamic. Working in three
dimensions, a sculptor can make
marble seem alive.
Expressing this through photography
has been an interesting journey,
discovering what subjects work and,
of course, what do not. Some of my
earlier experiments had no life: they
were too solid or they had no strength
of form. The best results come when
there is texture and rhythm.
The technique I have developed to
express what I want has the effect
too that the works are themselves
three-dimensional objects. They are
physically heavy and solid but there
is also an element of illusion. Each
part is flat but together they allow the
observer to see different angles and
perspectives by changing their own
viewpoint, stability and movement.

1
SKYLIGHT

NEW YORK 2016

Mounted in Acrylic and framed
32.5 x 45.5 inches
£2,500

(Inc GST)

2

3

PAST N PRESENT NEW YORK 2016

THOMPSON CHICAGO 2016

Mounted in Acrylic and framed
32.5 x 45.5 inches

Mounted in Acrylic and framed
45.5 x 32.5 inches

£2,500

£2,500

(Inc GST)

(Inc GST)

4
OCULUS WING NEW YORK 2016
Mounted in Acrylic and framed
45.5 x 32.5 inches
£2,500

(Inc GST)

5
CHICAGO APARTMENTS CHICAGO 2016
Mounted in Acrylic and framed
32.5 x 45.5 inches
£2,500

(Inc GST)

6

7

TRITON 1

ROME 2017

TRITON 2

ROME 2017

Mounted in Acrylic and framed
28 x 21 inches

Mounted in Acrylic and framed
28 x 21 inches

£1,500

£1,500

(Inc GST)

(Inc GST)
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9

HEALTH ROME 2017

OCEANUS ROME 2017

Mounted in Acrylic and framed
21 x 28 inches

Mounted in Acrylic and framed
21 x 28 inches

£1,500

£1,500

(Inc GST)

(Inc GST)

Fenby
Miskin

I use photography to document my
small observations. The objects, places
and views are all linked together. The
presentation and sequencing are my
interpretation, but I hope that the
viewer will create their own response.
After photography college I worked
for clients such as Rank Xerox, Royal
Mail and the Metropolitan Police
alongside my editorial work for
Homes & Gardens and Period Homes.
Years later, and with no commercial
constraints, I began to develop my
eclectic style. I’d move from portraits
to architecture, from the beautiful to
the gritty; I would switch from colour
to black & white and digital to film.

1
CLUSTER 1 (AQUA)

2019

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A2 to A6
£1,800

(+GST)

To prepare for this exhibition I began
by revisiting and reorganising my
photographic journey from the last 10
years. I broke apart the chronological
folders of accumulated images to
search for my personal photography
story. I discovered sympathetic
associations between seemingly
unconnected images. I don’t know
whether these are chance, or I was
referencing my memory when taking
the photograph. Sometimes a theme
emerges such as colour, pattern or
symmetry, but the original moment
was a response or reaction to what
was in the viewfinder.
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INDIVIDUAL

CLUSTER 2 (RED)

2019

A5 (Top) 2019. A4 (Bottom) 2019

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A3 to A6.

Archival C-type prints / Lambda B&W.
Edition 1 of 1 each.
Sizes: A4 to A6.

£1,800

A5 £250

(+GST)

(+GST).

A4 £400

(+GST)

INDIVIDUAL PRINTS

3

A4, A5 & A6 All 2019

CLUSTER 3 (BLUE)

Archival C-type prints / Lambda B&W.
Edition 1 of 1 each.
Sizes: A4, A5 & A6.

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A3 to A6.

A4 £400, A5 £250, .A6 £175

£3,000

(ALL +GST).

(+GST)

2019

INDIVIDUAL PRINTS
A4, A5 & A6 All 2019
Archival C-type prints / Lambda B&W.
Edition 1 of 1 each.
Sizes: A4, A5 & A6.
A4 £400, A5 £250, .A6 £175

(ALL +GST).
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INDIVIDUAL

CLUSTER 4 (ORANGE)

2019

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A2 to A6.
£2,400

(+GST)

A4

2018

Archival C-type prints / Lambda B&W
Edition 1 of 1.
A4 £400

(+GST)

5

6

CLUSTER 5 (BEIGE)

2019

CLUSTER 6 (GREEN)

2019

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A2 to A6.

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A2 to A6.

£3,000

£2,400

(+GST)

(+GST)

7

SMALL GALLERY

CLUSTER 7 (YELLOW)

2019

INDIVIDUALLY TITLED

2018

Set of archival C-type prints.
Edition 1 of 1.
Sizes: A2 to A6.

Inkjet on Indulgence Smooth cotton art paper.
Edition 1 of 1, each. individually framed.
30 x 20 cm each

£2,100

£575 each

(+GST)

(+GST)

CONTACT:
CHRIS CLIFFORD, BA (HONS) MA
CHRIS@PRIVATEANDPUBLIC.COM
SOMMERVILLE HOUSE, PHILLIPS ST
ST. HELIER, JERSEY, JE2 4SW
+44 (0) 1534 859093
+44 (0) 7797 714186
INSTAGRAM PRIVATE_AND_PUBLIC
WWW.PRIVATEANDPUBLIC.COM
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